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BRIGGS PIANOS. 




The BRIGGS P1AKOS .... ,,..,,,.,,.,, < „,, ,t hi tin- most 
thorough manner, and are offered at an I. Oil I'ltlCJCS an 
will ensure a really good instrument. 

All our Pianos are fully warranted for Fire Years. 
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1125 Washington Street, BOSTON. 



New England Pianos 
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GLADSTONE'S IDEAS OF CHURCH MUSIC. 



o great a statesman 
r, says the if mica. 

■I furnishing apaperthereon char- 
ted for the most part by strong prac- 
ile considers the use of music 
;ion Army as profanation, and 
the songs used at the Moody 
s tend to make the service of 
n reflective, abatement which 

-,, to t ' 

_. The church compo 
select, expound, and illustrate 
ms hmi, to dive into its inner meanings and clothe 
it with a vesture of song. Church music must be 
always reverent and congruous with its words. 
.Speaking of the two great divisions of church mu- 
- -mgregational and choral, Mr. Gladstone says 
Hality of that 
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that he should i 
church v ■ ■ ' 



11 of the ... 
ta not enlist the voices of 
[regauon in me musical service, sooner tl 
liould of that which failed to exhibit its higher 
evelopments. The one is the right, and duty of 
he people at large: the other is for the advantage 
f those who have a musical ear. As arule, parish 
[lurches should aim at congregational singing 
here is often a tendency for the choir to usurp the 
«~> of the congregation and for the orgi 
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ig things conceivable. There 
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3 magnificence. Some ol 
ither, may have heard enough to 
'ents, to dwell with delight upon 
)t it. The congregational chant 
r musical service. The original 

/'which means full orcongrega- 
ichial churches, and corporation 
als and colleges. Historically, 
is by right, English Church soii°- 
"—deprecating the use of 
n favor of part- 
by the congre- 



r. Gladstone deel 



athedral s 



ing the idea 

■e voice of the congrega- 
y appealing through the 



of worship by the collect 

tion, we seek to fulfil it 

ear to the inner sensibilit'ies'o'f the soul. Hegivc- 

the foremost place in this branch of religious art 

to &t. Paul's Cathedral, and pleads for the restora- 

se°rvi * S ° ° r " an voInntar y in the midd 'e of the 



WAGNER AS A PAINTER. 



for all .. 

further task than the exec 
directions. In this penchant t... 

.8 Wagner resembles Goethe. 

ote, too, thathisstei. -father w. 
wanted Richard to become an arti 
cess of learning the techniq 
fancy, and he soon abandone 
of the poet-musician's pencil. 
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. _ Tetralogy 
ally the pictorial sense ol Wagner that" 
at work incessantly in the Nibelungen ; it 
nished the first impulse for 
In l.ioknii; at the photographs 
poetically conceived decora- 
lvoluntarily occurs that such 
isen first in Wagner's imagin- 



appears to have f 
nianv of the scenes 
of Joseph Hoffman 
tions, the thought 
pictures may have i 



%s?» the library of Sir John Goss, recently 
C\ sold in London, was a transcript of a forty- 
■fll I'f l song composed about the year 157". by 
^/ lliomas lalhs. Commenting on this ('act, 
pft Ihr ,V. J.iiitt-xt ;u:,'ll, remarks that " To the 
VJ majority of musicians of the present day 
^T the composition of such a piece would be 
, a feat involving too much patience to be 
ously entertained, and even amoii- the works 
composers of the old fashioned school onlv one 

!"« ' musical musaic work of such elabor 

is known, so far as we are aware." Works of this 
character are not numerous, but the writer of the 
quoted words might have known that about the 
time of Tallis the harmonists of England and t In- 
continent were much given to such e\ liibitions uf 
ngenuity. In a last cent in v essav on the church 
ntisic ot that era we read: " I am speaking of an 
ige when everything was scholastic; when there 
vere schoolmen in music as well as in letters, and 
vhen if learning had its Aquinas and Smi^lecius 
nusic had its Master Giles and its Dr. Bull, who 
:ould split the seven notes of music into as many 
livisions as the others could split the ten catego- 
ries of Aristotle. A descant of thirty-eigb' 
portions of sundry kind was the wonderful w 
Maistre Giles; but Dr. Bull could produce 
astonished reader (not hearer, for the ' 
know nothing of the matter) a piece o 
■<\ parts." The same writer 
- amusing description of the i 
sic which prevailed in England at thi 
Reformation- "They" (he is speakin: 
Epistle and Gospel) "were all sung not mereb 
simple intonation or chaunt, but in this mode of 
figurate descant, in which the various voices 0,1 
lowing another, according to the rules of an elabor- 
ate canon, were perpetually repeating different 
words at the same time. One example of this kind 
may suffice and a more ridiculous „ne can hardly 
, Ji""vr' 1 , V n d - , The S en palogy in the first chapter 
"I St. Matthew's gospel was thus set to music- 
while the bass was holding forth the existence of 
Abraham, the tenor, in defiance of nature and 
chronology, was begetting Isaac, the counter-tenor 
"SlilhU a re°tn're a n.» *" treb ' e be * ettin « J °*>pb. 
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the matter too strong a color, 
whereof we affirm, and could give n 
in proof, if it were necessary. 
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A GOOD PIANO TOUCH. 



learn the more hidden pressure-touch is, therefore, 

to be dreaded. The raising of the fingers, on the 

it efforts of the piano teacher should ? , r h * nd . associated with a perfect legato, 

■ 

' of a good touch. Later it is more difficult | !? lu ^ re , all .y means - When this is once understood 




although it 



unfolding of fine technical' J'^i' 6, "? e playt - >r 
'■'o enable the " 



) effectively, depends entirely upon 
All .teachers, and all persons of 
sense, for that matter, know that if ' 
habits are once settled, it takes much 1 

and study on the part of the Dupil— and 

genmty on the part of the teacher— to unlearn the 
bad and acquire the better ways. Bad habits 
arise from crude natural playing and are about the 
same in all pupils. < >ne might imagine that habits 
true to nature would be the best and most eff 
in their result, hut tins is Hue in a very part 

ture may" prompt the individual to commi 
from the most brutal to the noblest. We 
therefore, strive for the highest in nature, whether 
applied to life or to its ideal mirror, Art. """ 
not, it is true, ever leave the limits of 
no matter what degree of cultivation we may 
tain, it is always the result of natural forces. 

Crude natural playing upon the keys of the piano 
is caused Tjy the difference of force, among the mus- 
cles of the fingers as well as between those of the 
wrist and the arm The beginner, shuns the weak 
forces and naturally resorts to the strong, instead 
of practicing the weaker members until thev be- 
come strong likewise. According to correct train- 
ing, the pupil must learn to raise the fingers, each 
independently, without the assistance of any other 
force, but the untrained player, making a strike 
for immediate results, lifts the whole hand or jerks 
the finger upon the keys by means of wrist strokes, 
this produces the ugly hand push or wrist jerk 
which is fatal to good quality of tone, and has the 
additional disadvantage of leaving the fingers weak 
and untrained. This natural fault is of itself suffi- 
cient to limit the progress of the pupil to a nortoin 
point, for the simple reason that the hand 
learn to play fast and smoothly enough passages 
which are easy to alternate fingers, correctly em- 
ployed. As to the choice of fingers the natural 
player prefers the strongest fingers and leave 
weak unused— consequently untrained. Witl 
players the middle finger (third) has to do iti 
work and also that of the fourth, while the 1_ 
is completely neglected, and by contrast with the 
rest, becomes seemingly weaker and weaker. Ex- 
cept m rare cases, it does not seem to occur to the 
natural player that tones must be connected, one 
lasting until the other begins! 

This important point, from which the wh 
of a beautiful style of playing or singing ha 
evolved, cannot be disregarded without making 
expression, phrasing and shading an impossibility 
*'" '3 produced resembling the 



being trained, tamed a 



i sophisticated for public 
■e notorious Gypsies of the 
indeed, with reference to 
iszt tells us that the 
Gypsy style is to be 

1 rig the hordes of 

e far-famed Gypsies 
eadly and dangerous 




the world of Gypsi 

are transported from luxury, wealth, ai 
elaborate cultivation, into what may' he called tin 
howling wilderness of art ; a wilderness, however 
teeming with interesting natural productions. 
can not do better than avail myself of tin- distinc 
tion traced by the Abbe Liszt. "in his hook on the 
music of the Bohemians, which, wild and exagger- 
ated though it be in style, contains much ingenious 
speculation and more curious anecdote. He points 
out that, whereas, throughout all the circum- 
stances of their dispersion and persecution, conse- 
quent on their isolation from the families of Christ- 
endom, the Hebrews have retained their individu- 
ality by living under the strictest subjection to 
-"tiquerule and law— the Gvpsieshave vindicated 
eir peculiar character by irreclaimable lawless- 
ss; and, while wandering about as chartered or 
unchartered libertines among civilized folk, have 
'ung obstinately to certain characterise, 
hich are merely expressions of lawless disobedi- 
ice. Whereas the ancient people possesses a 
grand language and a book, which, apart from its 
origin, out-buys all the books of the world, the 



e of ui 









until the n 



house cannot stand unless its fou 
just so can there be no beautiful a. » uu 
fundamental principles have been well secured. 
These principles are exactly the same in all instru- 
mental and vocal music, and the piano, therefore, 
is them perfectly. 
That which the pupil should learn to do from the 
— ~ is to hold down the kevs, not leaving one 
ext is being struck, "in such a manner 
»"»«"«= e«r will clearly perceive the continuation 
and blending oi one sound into the next This 
joining of key to key and sound to sound is called 
the legato (binding), and "should at first be prac- 
ticed exclusively until it has become a second na- 
ture. The staccato, oi short striking of the keys, 
in perfect contrast to the legato, comes in at a 
later point of studv. Let the pupil make it a rule 
at first, to raise the finger previous to striking, then 
hold down the key while the next finger is raised 
and brought down to produce the next tone it 
this very moment, but not sooner, the finger' that 
had previously struck, is allowed to leave its key 
This manner of playing is continued from kev to 
key and tone to (one, producing a series of sounds 
so perfectly joined to each other that no interven- 
ing space is observable. When the pupil has once 
learned to " bold and raise " the fingers invariably 
at the same moment, the foundation of correct 
piano playing is laid and the most essential part 
of a good touch acquired. The so-called pressure 
touch, by which the tone is produced by pressing 
upon the key, without raising the fingers, belongs 
to a later period of practice and is of great use to 
the artist. The begh,„er is apt not to get it, and 
the attempt to acquire it generally develops the 
wrist-jerk to get tone. The premature endeavor to 
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be without o 



mly a^ jarg 






s term 






- _ slang literature, of 
ttle, if any, written record exists. And 
mis separation of two noticeable families of the 
human race— a separation as wide as that of day 
from darkness, howbeit, in one respect the families 
are similarly situated— isin no pointmore signally 
illustrated than in dealings with the art here 
treated. Whereas, the Hebrews have inherited or 
got together a body of religious music distinct in 
its form and excellent initsglon ; whereas, during 
» centnry past, they have contributed to modern 



hat authority I 

lie fifteenth century. The player 

the first violin the task of bringing 
Sthening certain passages, in accord- 
le humor of the moment. The Abbe 
9 anecdotes of these wild and lawless 
domesticated in Transylvanian house- 



s th.eir habit t( 



mplet 






preters that have ever existed— such as Mendels- 
' i, Meyerbeer, Pasta, Rachel, Braham. Krnst, 
him, Moscheles;— the members of the Gypsy 
e, though they universally show aptitude' ami 
proficiency to a certain point, in the devices that 
harm ear and eye, never seem able to advance be- 
ond indication and capricious wilfulness. Gypsy 
jusic is of very limited value, if disconnected 
from the Gypsy performance of it, and from the 
impression made by it on those who, for the sake 
of sensation, will endure and relish anything, no 
matter how eccentric it be. Comparatively" few 
Gypsy tunes, save a Russian or Hungarian dance 
or two, which possibly own some such parentage, 
have passed into the world's store of melodies. 1 
think Schubert is the only great composer, and 
iter him the Abbe Liszt, in his " Rhapsodies Hon- 
roises," who has used them heartily ; and close as 
3 the resemblance of tribe with tribe — whether 
the folk are to be found burrowing in the cliffs em- 
bossed with vine and oleander and Indian tig that 
face the Alhambra at Gram ' 



mi c. 









e Trans 



jcal I 



style of 



hich marks its oriental" 

fertility of improvisation in which the instru- 
tal players are encouraged to give vent to their 

The voices of the Gypsy singers are generally de- 
testable; and this may be not altogether owing to 
the coarse, feverish, comfortless lives they lead, 
or their fondness for drink— the natural poverty 
and offense may belong to the race. 1 can call to 
mind nothing so .intolerable as the hoarse yet 
piercing screams emitted by a troupe whose per- 
formances I heard in Granada. How, with so 
much obvious feeling for rhythm as the people 
possess, they can endure discords so atrocieus, is 
a matter only to be explained by the separation 
which certainly exists in music between sense of 
tone and sense of time. 1 was assured that those 
were practitioners of the lowest class. Thev were 
however, possibly none the less genuine for not 



people when 
holds. It w 

the march as musiciansso late as the beginning of 
the last century. But I fancy (save in such a min- 
istry to illicit luxury as they offer in Russia) the 
palmy days of the Gypsy musicians are over, and 
that we shall hear no more of such prodigal doings 
as those of the Hungarian noble who bound una 
vagrant violin player's arm in a bundle of bank 
notes. Year by year they must fade out, and 
be absorbed into the world of more civilized 

I cannot close these paragraphs without point- 
ig out, as among many marked characteristics of 
Ire kind which distinguish him, the felicitous 
adoption of the wdld style of gypsy music bv 
Weber, in his "Preciosa ""march. Aor has Signo'r 
Verdi, whose use of local material is habitually 
slight, and thrown into the most conventional of 
forms, been without a touch of the right spirit 
thrown into the beginning and close of the chorus 
which opens the second act of "If Trov«»«~ " 
those of us who recollect the audacious 
performances of M. Remenyi, the violin. ou 
for a turn, sojourned in London and formed part 

— Majesty's private band, may recall, as 
possessed. 
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■agabond race may be cred._„. 
weed of the strangest form color and leaf- 
'"- hardly to be planted in any orderly 



gardi 
Lastly, with 



reference to Eastern origin and 
music of Spain must be touched on; 
of perplexity to all those persons 
lselves with a theory of the con- 
theory is utterly un- 



uply o 



mpora 



be proved m 
ference to the 

What need 



suppoi 
xistence 



jf Peninsula. What need 

the days of Spain's pomp and 

I to recall, that after Eastern 

ceased there (how wonderfully 

ts monuments!) there could arise 

._ the land a school of painters of 

1st,-, of poets, of novelists, who by their'in- 

idnahty challenged— if they did not surpass- 

» "very kingdom of Europe; and 

ed because sooiet v 



§o°; 

represented by 



ml 11, 



brethren i: 

lese, not always artists, s 

ad no room for them— but men cherished "by 
munificent persons who delighted to surround 
themselves with everything that is refined, pleas- 
ure-giving and luxurious. Yet more; the Roman 
Catholic Church, to whose patronage as distinct 

one of her most august thrones in Spain and 
round about that throne her cathedrals with' their 
reliquaries— her holy houses with inmates ready to 
the altar. Fui 



ful 



aptitude for receiving art, might to this "day be 
predicated from their noble bearing, from their 
picturesque fancies of color in dress, from their in- 
born inbred courtesy of demeanor, such as the 
traveler finds among few, if any continental 
Mk-F.n.Chorley. 
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THE TRUE STORY OF "FAUST." 
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made the acquaintance of the fi 
"Faust." The librettist in France is a different 
animal to his brother elsewhere. He has high 
aims, a great sense of the dignity of his art, and 
heaven knows what ideas of the importance of his 
part in the joint work of himself and the composer 
.Noon- can fail to .admire the deft way in which the 
authors of the libretto of " Faust " have adapted 
ints. Tin 
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mthusi 






the task was undertaken". " Dear sir," cried Jules 
Barbier to Gounod, "if you really wish to write a 
'Faust,' I am yours, and lay everything aside to 
consecrate mis, 11 to the work!" The authors and 
the composer set to work, happy as a newly-married 
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which 'fall, 
dull, doom. , . 
" '>ld Men's Chorus 
and said. "You see, vou can write 
not put it into all the' num. tiers'? " . 
act, M. Scudo, a leading critic, sin 
" U n' ex isle pas," and after seven repr 
deChoudens, an unknown publish, 
ights of "Faust" for France an, 

bout $2,000. Later on Gounod sold 
iermany to Bote & Bock, of Berlin, 
then disposed of the publishing rig] 
Msli firm for RoOO, and bv neglecting 

uthor's rights in time/lost forever i 

dren's grandchildren. 
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Paraphrase de Concert, 



Andante ML M.#_ 



par Charles Kunkel. 
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Carl Sidus Op. 85. 
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( sag' WAHVM ! ) 



Mode vat o J — 88 



A. M. Wakefield. 




3. in dem Gar-ten wandelst, Blumen pflik - kend,thau.ge. tviinkt, Sag'mir, 

i. ein ding, sug'x ge-tven-iuh, Sprich,u-un soil dies Grollen neinl Sag/tva. 



one thing tell me tru - ly, Tell me why you scorn me so, Tell i 

walk - - ing in the gar. den, Pluck-ing flow'rs all wet with dew, i Tell i 




ivenn irh IHch be.glei.te, Sag' miv, ob Wch dattivohl krdnktl 

rum a_uf je - de Fva.ge Du m'chtu uei.sxt, <i/.s im.inev Jfeinl 



-sl. t r-t^ ' > J- 1 J- ' J ' J'^ i J i 



I. why, when ask'd a ques-tion, You will al - _ ways ans.wei no.' 

3. will you be of-fen.ded, If I walk and talk with you? 
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3. NetnHerr, neinHerr, nein Heir, 

1. Nein Hevr ) nein llerr, nein Hew, 

Animato. 



nein Het V nein Hew, nein Her>v, 

nein Hern, nein Heri) nein Herv 




3. nein Hew, nein 

1. nein Hem; nein 




fiein liar ten wandeln 
in Spanien Han. del 



Ich Bich bii. . te: O set mein 

Hut beim Ab _ scMed miT ge~ $a£t: 



Hfei- ne 
Nie rer. 



2. was 
4. walk - 



a Spa.nish nier_ chant, And before 
- ing in the gar. den I should ask 



he went to sea 
you to be mine 



He told me 
And should 



4. Me. 

a. gun? 



. be Div ge_.ste.hend Sag- text du 

antivort ihtn im.mer \etn,wa« itn 



auiii dannblos: Nein ! 
mer er auch fiagt." 



g. to be sure and ans.wer No, to all 

4. tell you that I love you, Would you then 



you said to < 

my heart de - cline! 




4. Me in Hen; 
2. We in Hem; 



nein Uerv, 

tiein Herv 



nein Hen; 
nein He ft; 



n r nein/iein,nein/ieinHeii; 
i, nein, nein, nein, nein Het-t; 



2. No sir.' 
4. No sir! 
j. Animate 


no Mr! 
no sir! 


no sir! 
no sir! 


10, no, no, no, no sir! 
10, no, no, no, no sir! 
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4. nein Hei-t; 

i Hew 




\. no sir! 
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N.B. The small notes may be played O! 
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$42.55 Worth of Music for 
$32.25 Worth of Musj c for 



$2.00 
$2.00 



The publishers have on lion. 1 a limited nur 
KUNKEL S MUSICAL REVIEW," for the years 1883 and L884 

for the regular subscription price of $2 OO each. 

X. B.— Sets will under no circumstances he broken. 
We give below the complete list of the music emit. 



complete sets 
they will forw£ 



VOLUME VI, 1883. 

PIANO SOLOS-1883. 

The Zephyr and the Brook /. Kun, 

Child's Prattle— Rondo C $ia 

On the Wings of Song— Waltz E. Sehu 

The Military — March R. Goldbt 

Allegro from First Symphony (Moo-.; /;,,;/,,,;. 
The Child's Dream:.. ... ..'... Srl„„ ,r,- r -KI, 

Study No. 1, op. 176 J. B. IJuvern 

Study, op. 5 Ji. Schwm 



The Hug! 
Finale fit 

Studi 



mphu 



lieimweh 

Study, No.l 

Study— Tarentella 

Satellite— Polka de Concert.' 
Menuet Celfebre. from Svmpl 

(Sidus) f 

Dance arouud the Christmas 



tngmar, 



...J. B. Vra 

S. HelUr 

....M. dementi 
.J. C. Alder,, Jr. 
>uy in E flat, 



Tree— 



..Moza 



Old Hundred (Paraphra 



study No. 2, op. 120 

Studies Nos. 1 and 2, op. 65 
Study No. 3, Book 2, Etude 



-Fai 



,,,,,1,0, 



Study No. 3 and 4, op. 65.. 

Study No. 4, op. 120 

Study No.5,op. 65 

Marche des Adelphiennes . 
Lucia di Lammermoor — Fa 
Andante from Surprise Sw 

(Sidus) 

Study No. 3, op. 120 

Two Studies from op. 65... 
Hand in Hand-Polka Cap 
Allegro from Svmphonv in 

(Sidus)....". " 

Merry War — Fantasia 

Study No. 6, op. 120 

Study No. 7, op. 120 



'. /;. dh, 






Alio: 



1, op. 120 

o Moderato from null 



. ../. B. Duverno 
J. B. Duverno 
shed Symphon 

Schuba 

... E.A.Beckt 
.J. B. Duverno 

C. Sidi 

...Ji. Trencher 
...J. />'. Dnvernc 



noy 



Brought forward $2 

Andante from 5th Svmphonv (Sidus) Beelhoren 
Fluttering Butterflies— Caprice H. A . Asmulh 
Scherzo from Reformation Symphony— 

(Sidus) Mendelssohn 

Bohemian Girl— Fantasia C. Sidus 

Starlight— Polka-Mazurka I. C. Wetzel 

Study No. 13, op. 120 J. B. Duvernoy 

Study No. 14, op. 120 J. B. Duvernoy 

Water Sprites— Polka Caprice C. Kunkel 



I . Loeschhorn 25 



Supplic 
Christmas Chimes 
\\ „,. Tell— Fantasi; 



aeffer-Klei] 



Leonora March, from Leonora Syi 



C. Sidus 
. -BMff 

Raff 

Will o' the Wisp (Impromptu) F. Chopin 

Home, Sweet Home— Variations.. A'. H.Green 

Pansy Waltz M. McCabe 

Lilian Polka C. Sidus 

Study No. 15. op. 120 J. B. Duvernoy 

Rigoletto— Fantasia C. Sidus 



. Auchesler 



....Jean Paul 
.E. R. Kroeqer 
E. R. Krotger 



Total Piano Solos 



Rose of Love— Serenade. 
Wen 



SONGS— 1883. 

God is a Spirit— Sacred W. S. Bennett 

'TisI alone can Tell C. Riegg 

Thy Name— Ballad 1. G. Robyn 

sing the old s< 

'- " ..F.P. litmbureUo 

.'.".'.'.'.'.'. C. Kunkel 
.... E.R. Rroeger 

G. E. Jones 

M. Wellings 

anza C.R.Murenvo 

B. Henrion 

M.I.Epstein 

1. D. Foulon 

I. D. Foulon 

....£. R. Kroeqer 



My Lady Sleeps 

The Pauper's Lament 

Some Day 

Credimi (Believe me)- 
When I breathe thy i 



-Lou 



The Stolen Kiss 
,p thou, my chili 

. juuch between ut 
The Penitent's Pray__ ,_ 

Yon See Mamma F.P. Tosti i 

Yes or No ?— Grand Waltz C. Kunkel 1 t 

Moorish Serenade E. R. Kroeger E 

' 3 Morning Message Franz Abt c 

. to the Dance P. Henrion 3 

The Bridge Lady Cavern 3 

Three Fishers C. Kunkel 3 

Tick, Tack, Guckoo, Tick, Tack L..C. Kunkel 5 

Love calls my soul Dr. E. Voerster 5 

Total Songs $10 'J 

PIANO DUET-1883. 

Danse Caract6ristique, No. 1.. .E. R. Kroeger 10 
Grand Total for Vol. 6....$4%.5i 

VOLUME VII, 1884. 



PIANO SOLOS— 1884. 



35 Snow-Flakes— Rev, 

50 Cupid's Arrow, Wa 

1 On l.ucrezia Borgia, h 

25 Study 

25 Eolian Whispers.. 

35 Martha Fantasia.. 



Brought forwa 

Under the Rainbow 

Margie Waltz 

Pure as Snow 

Nearer my God to Thee (Gran 

Paraphrase) 

Forest Bird Waltz 

Evening Chimes-Reverie. . . . 

; Chimes— Reverie.... 

M\ Idol i Song without words, 

1 1 ante 

Rigoletto Fantasia 

March Humoreske 

Polsa Gracieuse 

Fragrant Breezes— Transcript 
Gavotte in A minor.. 
Lauterbach Waltz— Variation 
.March of the Goblins 
Veni, Vidi, Vici— Polka Bril ia 

Zwei Albumblaetter 

March of the Magi 

Grandmother's Story 

Svlphentanz— Caprice ' 

Mazurka in G minor 

Polonaise in C sharp minor. .. 

Editha Waltz 

Bleeding Heart— Nocturne in 

Th.Doehler 

Lucia di Lammermoor Fantasi 
Rustling Leaves— Valse Caprk 

Heather Rose 

Heather Bells Waltz 

La Chasse 

Oleander Blossoms Galop 



Total Piano Solos $18 65 



E. R. Kroe< 
.E.R.Kroel 
.M.I.EpsU 

... Lisle Col 
D fiat 



SONGS- 

Love's Power 

La Jota 

Sleep, Baby, Sleep 

I Wrote my Love a Letter. 

Good Night, my Love 

November. 

My Mother's Picture 

The Rainy Day 

The Soldier's Home 

Aferrily I Roam, Waltz Son 

The Hero's Return 

Alice 



PIANO DUETS.-I884. 

— Tell, Fantasia ( 

March of the Amazons E. R. 

II Trovatore, Fantasia 

Rigoletto, Fantasia i 

Bohemian Girl, Fantasia I 

Lucrezia Borgia, Fantasia 

Charming Waltz, Waidteufel ( 

Fra Diavolo, Fantasia , 

Joys of Spring, Waltz i 

Child's Prattle, Rondo I 

Faust, Fantasia i 

On Blooming Meadows, Waltz ( 

Total Duets 



Grand Total for Vol. 7... $32 V5 



KUNKEL'S MUSICAL REVIEW, MAY, 1885. 



Raven c*s B^oon, 

RAVENPIANOS. 



irxrw -2-OT5IK cix'-sr. 

•^"Uprights a Specialty"! 



SCHARR BROS., 

f Fine Stationery ff : 

"<£ IN GREAT VARIETY £f O 

koL — Uij 

CONSUMPTION. 




CORRESPONDENCE. 



Premium Offer Extraordinary. 

Kunkel's Pocket Metronome. 



Petersilea Mute Piano 



Petersilea Academy of Music, 

Elocution, Language and Art, 



■UMBUS AVENUE, 
zBOSTOnsr. 



Musical Herald. 

A 32-PACE MONTHLY. 



BOLLMAN BROS., 

KNABE PIANOS, and the 
, Favorite DECKER 4 SON PIANOS, 

. and the PACKARD ORCHESTRAL ORGANS. 

ST. LOUIS. - MO. 






NOW READ OUR OFFER ! 



HENRY KILCEN, 
I Church Organ Builder, 

No. 1 7<>(> Market Street, St. Louis. 

Ort-aus from 12 to 14 Stops usually on hand. 



E. R. UROECER'S 
LATEST PIANO WORKS, 

I'anfiisiutiirk, Nil 1 , $ 60 I t 

Sylphentanz 60 J 

Mazurka in G Minor, BE 

Suite de Valses, (duet,) - 

| 
Bedouin Souk, 75 J 



Ofjcans & Upf^ght Piano- Fortes. 

NEW HAVEN, - - - CONN. 

*— : >fr 



VITT HTJSS, 

B oois n " L :iu«l ""Sito <m» 

203 SO XJTH FIFTH STREET, 

ST. LOUIS, MO. 
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GhA-I^MIIElSrTS. 



Henry F. Miller 
PIANOS. 



J. A. KIESELHORST, 

General Manager for St. Louis, 

1111 Olive Street. 



Madame Julie Rive-King, 

CONCERT PIANIST. 

r, Cultivation of the Touch, and Artistic Finish. ! 



, (payable half quar 



Palace O rgans, 



The Best in the World. 



LORING & BLAKE ORGAN CO., 



Square and Upright 
PIANO-FORTES. 




BARREIRAS' 

PIANO WAREROOMS, 

2f. E. Cor. Eleventh & Olive Sts., 
ST. LOUIS, MO. 



r services, should make early applicatic 
DECKEK BROTHERS, 



-/rVIDATXCIE] TO SIZCSTO-IEIRyS 
BY A SINGER. 

This little book Is worth many times its cost to every teacher 
and student of music [1 .. i companion, 
to be referred to daily, and as such will prove aim 
ble It may be obtained of book and music dealt 
Price, flexible cloth, 75c. Sent by mail. E. TOU RJKE. 

Music Hall. Boston. 


SEASON, 1885. 

KEOPENING OF THE 

^_. St. Louis Natatorium. 


> 


eWor 


w 




SWIMW1INC SCHOOL ) 
COR. 19th and PIXE STREETS, 

MAY 11th, 18S5. 



Beethoven Con^yatW, 

1603 Olive Street, 

«6_ -W7-_A.I,:n>^Tjr:E:-R, ^Director. 



JAMES & HOLMSTROM, 



^iS^o^- 



IVERS & POND 

PIANOS 

4.RK STRICTLY FIRST-CLASS. 

r full iufonualiun, (.'aialnyuc-^, Klc. ittldress 

IVERS A; POM) PIANO CO., 
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' 



T. BAHNSEN, 

pianos! 

2721 & 2723 Laclede Ave! |g 

ST. LOUIS, MO. 



passed. Call ami see for yourself. 

Repairing a specialty. Tuning prompt- 
ly attended to. 



DECKER & SON, 

CRAND, SQUARE, AND UPRIGHT 

3RI3EI-A.I1VIOISI. 



HE CALLED ON THE SHERIFF. 




Field, French Piano & Organ Co. 

Central Soathwcsleru Ageuli for Ihe 
UNHIVAIiLED 

CHICKERING PIANOS, 

Pianos and Organs I 

in which arc represented all the 
BEST MAKES. 

Prices and Terms to Suit Purchasers. 



No. noo Olive Street, 

ST. LOUIS. MO. 



THE MUSICAL BORE. 
fK. ALLWIND perpetrates a 




NEW ENCLAND 

CONSERYATORT. 



CHAS. A. DRACH & CO., 



R lECTROTYP ERS i ^ TEREOTYPERs I 



Cor. Fourth and Pine Streets, 
st. lotjis, - - mo. 



JAMES HQGAN PRINTING CO, 

===> ARTISTIC (:— - 

|nntins||it^0rap^n0 

MAKE A SPECIALTY OF FINE WORK. 
a|3 A *'5 N. Third Street, ST. LOUIS. 



MATHIAS' 

; PATENT PIANO FOOTSTOOL, 

WIIH PEDAL AITACffiiENT FOR YOUNG rUPILS. 




■ ■ 
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I Grand, Square 



TICK 



and Upright. 



34th Street, bet. 10th and 11th Ave 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK 



STEINWAY PIANOS 

J. MOXTER & GO. 

3STO- 915 OLITE STREET. 



Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos, 

J&~We make a specialty of Renting, Tuning and impairing Pianos. 



C. KiirlziDiiH"'"^' ' RinO'Forlss, 

106, 108 & 110 Broadway, - - BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 




AND TINNERS' STOCK OF ALL KINDS, 

iFOK, SALE BY 

Excelsior Manufacturing Co., ■ St. Louis, Mo. 




MAJOR AND MINOR. 



judg^thafthe Ma 



"Yes, I do not deny that lie gives some mone" 1 ' 
know what " ! tot 
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MADE TO MEASURE. 
$10 for 6 

Keep's Custom Shirts, 

The best that can be procured. Perfect Fit and Satisfaction Warranted. 

KEEP'S PARTLY-MADE SHIRTS, 6 for $7. 

All Difficult Work Completed. Plain Seams Only to Finish. 

SAMPLES AND CIRCULARS MAILED FREE ANYWHERE. 

QIB^RT BB.O&.,EK^ 



Bfft c »« m 

THt ACKNOWLEDGED STANDARD OF THt 
WORLD. 

THE ONLY ORCAN HAVING 

CHILDRENS BLOW PEDALS. 

PLEASE SEND 

FOR 

CATALOCUE. 



Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 



Wilcox & White Organ Co. 

MERIDEN, CT. 



-^1# CONOVER BROS., 

bsss^i Upright Piano-Fortes, 

iM^^Cy'H^-J I 'uplift Our Patent Repeating Action. Patent Tone Resonator. Patent Metallic / 

Frame, are Vatuable Jm^enentstotheUprtoM Pianos 



235 E. 21st St., New York. 



613 Main St., Eansas City. 



E. G. HARRINGTON & CO. 

Upfight&Squafe Pianos, 

449, 451, 453 & 457 West 41st Street, 

NEW YORK. 

-~«m ^SZEHSTID FOH, CATALOGTJES.-i *»-r 



PIANO DACTYLION 




AMHT3 WAHTID Z7EBTWEEEE. Sjnd 
L. E. LEVASSOH, Mam 



XL 






jgassa|§ r 
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SEITuT 



6 



CENTS 
CENTS 



FOR 

POSTAGE 

DO NOT FAIL 

TO 

OBTAIN ONE. 



JUST ISSUED f t r 2 e m PRESS! 

offiMSSLg FIFTEEN HUNDRED < 1500 > ILLUSTRA- 

TI0NS£^| JEWELS, ART » d SILVERWARE. 

WEDDINGSr^^^^™^^ a,><rat 

PRECIOUS STONES, (SignifiCance and Corresponding Months). 

SOLID SILVER WARES, (TheirValueandI »> 
WHAT SHALL I BUY FOR A PRESENT, ^oS'^T 
SILVER PLATED WARES, ( ^ e c a ^ fulFormsa ° d - a ^'^'y 
AnA of m £Zt?^£ttr s ALL MANKIND a »' 1 To rt tt u,arly LADIES. 

SeDd SIX CENTS tocov « postage and it will be promptly sent to you by 

MERMOD & JACCARD JEWELRY CO. 

Nos. 401, 403 & 405 N, 4th St., Cor. Locust, ST, LOUIS, MO. 





'^f^ ST. LOTTIS, 

Is Not One, but 3o Stores Under the Same Roof. 



1 Silk and Velvet Store. 

2 Dress Goods Store. 

3 Mourning Goods Store. 

4 Calico and Gingham Store. 

5 Summer Wash Goods Store. 

6 Lining Goods Store. 

7 Linen and Domestic Store. 

8 Hosiery Store. 

9 Glove Store. 
10 Lace Store. 

Besides 
-A. d. dress 



JUST S3 

11 Embroidery Store. 

12 Trimming Store. 

13 Gents' Furnishing S 

14 White Goods Store. 

15 Cloth and Cassimer, 
10 House Furnishing Si 

17 Flannel Store. 

18 Notion Store. 

19 Ribbon Store. 

20 Fancy Goods Store. 
x Workrooms connected \vi 



21 Art Embroiderv Store. 
-"-' -Millinery Store. 

23 Upholstery Store. 

24 Shoe Store. 

2o Blanket and Comfort Store 

26 Underwear Store. 

27 Children's Clothing Store. 

28 i 'loak Store. 

29 Shawl Store. 

30 Ladies' and Misses' Suit St, 



COMICAL CHORDS. 
WHAT~CARE I? 



if shu i,,.i< „,,t |,| :l i„ ,„;„,. ■ ' 

What ran- I h.uv plain shr'.be? 
Shall a woman's faults inspire. 

; ' ■■■ -V..V. 



Shall I Icmvfor ImT askanra 

nmuch si,, ,lv,,p ,, . 



WM. BARR DRY GOODS COMPANY, 



SIXTH, OLIVE TO LOCUST STREETS, 



ST. LOUIS. 




ERASER'S 

NO CANDIES SOLD AT WHOLESALE. 



CANDIES. 

SEND$I.OOFOR SAMPLE BOX. 



KUNKEL'S MUSICAL REVIEW, MAY, 1885. 
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To accommodate a large number of buyers 
until further notice, sell new pianos on pay 
810 to 825 per month to suit purchaser. Our 
carefully selected and contains latest it 
pianos of all grades, from medium to the bes 


we will, 
, in all 




\<to\v\\v\.\$> 




styles of Squares, Uprights, Cabinet Grands, Parlor 
Urauds. and Concert Grands, from Hie factories of 
DECKER BROS., CHICKERING. HAINES. STORY 
ACAMI'. MATIirsilEK. FISCHER AND OTHERS, 




YO^XftQXftfc 




m iV , i,1S 
"'Ever 
onapp 


i variety to select from that can not be found 

Jther house in the country. 

; instrument warranted. Catalogues mailed 



NICHOLAS LEBRUN, SOLE IMPORTER 



NICHOLAS LEBRUN, 



CELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 



207 SOUTH FIFTH STREET. 



" l.hRMA.N AlVOKMi'N 







DUNLAP'S "CHAMPION" STYLOGRAPHIC PEN. 






a. 



